
ALHS NEWSLETTER NUMBER 80 SEPTEMBER 2026

 

From the President 	
By Kim Reilly	

I know we say this quite a bit but “where has this year gone.” The busy we seem to be the quicker 
the time passes by. As we begin to move back into Devonshire Tea season, I thought it timely to 
thank everyone of our volunteers who have put in so much over the past eight months. With 
ensuring that the Homestead is open and welcoming to quests from everywhere and conducting 
tours for clubs, groups, and schools. 

Our work with the Industrial Heritage project is quickly gaining 
momentum with new volunteers coming on to the project, this month, 
and assisting with the digitisation and cataloguing of images and 
documents. Already the team have progressed through two boxes, and 
the scope is gaining clarity to both its size and objective. Early 
indications are that there is an enormous amount of history captured 
within the thousands of images, and this history will grow when the 
team commence catching up with past employees to record their oral 
stories.  

The team have spent time onsite, at the old Qenos locations, and spoken to the team there who are 
not just dismantling the infrastructure but looking to keep some of this as ‘industrial art’ pieces for 
the future site. There was also an opportunity to visit the Mobil site and discuss the work taking 
place there and who their team is recording the changes and where these images will be stored for 
future public access. 

We have also enjoyed the opportunity of working with our council, and other like-minded 
organisations on the Hobsons Bay Council Heritage Strategy. This is an exciting initiative that has 
revealed the importance of not just maintaining heritage but also promoting our history to the 
residents that call Hobsons Bay home. We hold a rich history and many heritage buildings, some of 
which are the oldest in the west, if not the State. 

We are still looking for volunteers to help in our society or assist with the Industrial Heritage 
project. If you have an interest in history or are studying history or communications at university 
and would like to put your theory into practice, we would love to hear from you. It is a fantastic 
way to learn new skills and socialise with members of our community. Please contact us via our 
website at https://alhs.com.au - it is a wonderful way to learn more about this great city in which we 
live.  
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Before all the Stacks Come Down: Preserving Qenos and Altona’s 
Industrial Memory 

 
 

 

Qenos Pty Ltd, located on Kororoit Creek 
Road Altona, was Australia’s only 
polyethylene manufacturer. Together with 
the Mobil Oil refinery further east, it has 
long formed a major part of Altona’s 
industrial skyline. 

Both sites are now well advanced in 
dismantling their industrial infrastructure 
that has shaped the local landscape for 
more than half a century. Their dominant 
pipes, tanks and stacks have appeared in 
countless photographs and local artworks, 
becoming powerful symbols of Altona and 
Melbourne’s west. 

While many residents will welcome the 
end of these industrial operations, the 

 
1 The Altona Complex Neighbourhood Consultative 
Group was the chemical complex-to-community 
accountability forum. 

imminent dismantling will see the dramatic 
component of the skyline vanish, and 
Altona’s industrial landscape changed 
forever.  

It was this thought gave rise to take action 
to document the physical and social 
change of the Qenos manufacturing site 
from its origin, through full operations, to 
decommissioning and then to the future 
use of the site. 

A conversation with Sandra Wilson, former 
Hobsons Bay councillor, who was the chair 
of the Altona Complex Neighbourhood 
Consultative Group1, stirred a small but 
enthusiastic group into action to ensure 
that right resources came together to save 
as much history as possible, for future 
generations. Not just written history but 
images, videos, plus recordings of the 
testimonies of former workers and 
residents, preserving the human 
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experience and occupational knowledge 
tied to the site. 

Qenos began its life as the Altona 
Petrochemical Company (APC) in 1961; 
Mobil, soon to be an industrial 
octogenarian, had established its presence 
in 1946. Their industrial silhouettes have 
been the backdrop to generations of 
Westies. 

Whilst many may not like these types of 
industries, Qenos, manufactured products 
like food and beverage packaging, and 
downstream users like food processors. 
Any house in Australia will have multiple 
polyethylene products in it.  

Sandra Wilson contacted ESR, the new 
owner of the Qenos site, which plans to 
convert it into warehousing. That contact 
led to a community partnership to salvage 
historical photographs, objects and 
documents that might otherwise have 
been lost. Although these records are 
remnants of the fossil fuel industry, they 
will be digitised so that this chapter in our 
local industrial history can be preserved for 
future reference and research. 

A component of this community 
partnership has been granting the Hobsons 
Bay Men’s Shed Photography Group access 
to the Qenos sites to capture final pictures 
of the tangle of industrial infrastructure in 
pre-demolition state. 

Following this photographic excursion, 
Sandra and I set about preparing a 
submission requesting funding through the 
HBCC Make it Happen Grants to ensure 
that this event and its history and artefact 
do just disappear. There were three 
elements to our submission to preserve 
this Industrial Heritage. The first was to 
catalogue, digitise and store physical items 
and make these available to the public. The 
second was to develop several exhibitions 
of key artefacts and the story of the Qenos 
connection with Altona. The third, the 
most ambitious, is to collate oral histories 
from previous employees about their time 
working with Qenos and what it now 
means to them that Qenos is no longer. 
These interviews help to provide a very 
personal perspective on working with 
Qenos and living in the local area. 
Recording stories preserves the intangible 
heritage, such as daily activities, 
specialised trade knowledge, and the 
socio-economic impact of this industry on 
the community. 

Our project will run of the next twelve 
months and provides opportunities for 
anyone in the community to contribute 
items as well as assist within the project 
and learn new skills. Our society is proud 
to auspice this project. 

For interest in assisting or contributing to 
the project, please contact Sandra Wilson 
on 0432 161 777. 
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Why Recording Oral Histories Matter 

A key part of the Industrial Heritage project 
is recording the oral histories, reflections, 
and memories of former employees who 
worked at these sites. Oral histories 
preserve the personal stories and first-
hand experiences of individuals, families, 
and communities that are often absent 
from written records and that might 
otherwise be lost. They help to record the 
lives of everyday people and ensure their 
stories are remembered. It is a way of 
recording the voice and personality of 
those that lived and worked at these sites 
and contributed to their organisation’s 
prosperity and to the welfare of their 
fellow employees. 

Oral history interviews can provide 
valuable context to other archival 
materials, such as photographs, letters, 
and other documents. By providing first-
hand accounts of events and experiences, 
oral histories can help shed light on these 
materials’ meaning and significance. This 
action can be especially important when 
interpreting documents from periods or 
cultures unfamiliar to contemporary 
researchers. 

By providing personal accounts of historical 
events and experiences, oral histories can 
make the past feel more immediate and 
relevant to contemporary audiences. As a 
result, oral histories can help engage a 

broader range of people in studying history 
and encourage greater use of archival 
materials. 

Oral history interviews can also help to 
build community by providing a means of 
documenting and celebrating shared 
experiences. These interviews can help to 
create a sense of shared history and 
identity within the community. 

Unlike other methods of record keeping, 
oral histories provide a personal account of 
pivotal events from individuals who 
experienced them firsthand. When one 
records an oral history, one needs to always 
remember that the oral history interview is 
a sacred space, based upon trust and a 
mutual understanding. Your narrator is an 
authority on their own life. The role of the 
interviewer or facilitator is to engage with 
narrator and get clarity into their 
experience. 

As a side benefit, oral histories are valuable 
for teaching and learning and can have 
many applications in educational settings. 
Reading or listening to oral history 
narratives provides students the unique 
opportunity to gain experience directly 
from individuals who lived and 
experienced events, challenges, and a way 
of life. Oral Histories Matter  
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A Century of Prayer and Community at 

 St Eanswythe’s Altona 
On April 27 this year, the parish of St. 
Eanswythe's celebrated 100 years of 
worship within Altona. It was on 27 April 
1926, twenty-three residents met to 
appoint wardens and a vestry for their new 
church.  

The group also discussed the arrangement 
to rent the Alton Progress Hall for use for 
church services. Amongst those who met 
that day, were Alfred Charles Turner, Edith 
Mary Turner, Mary Elizabeth Tyrell, Harriet 
Hannah Woodyard, Richard Harvey and 
Hilda Victoria Harvey, who were all still 
extremely active within the parish some 
forty years later. 

Whilst we could go on discussing dates and 
people that have made this church such a 
wonderful institution and a comfort to 
many of the residents of Altona, there are 
two specific things that make this church 
quite unique.  

The first is its name St Eanswythe, who was 
the granddaughter of King Ethelbert of 
Kent, the first Anglo-Saxon king to become 
a Christian. Reverend Edwards, who was in 
charge from April 1928, gave the church its 
name as he wished to emphasise that the 
Church of England was in existence long 
before Henry VIII. 

The second, which were installed in 1979, 
are the stained-glass window panels, which 
are quite remarkable and worthy of a visit 
to the church to see.  

The glass panels were designed by 
Australian contemporary glass artist David 

Wright who was renowned for his 
influence in religious iconography, in 
Australia, during the period from 1970 to 
2010. Given this, his work for St 
Eanswythe’s church was very much 
completed in the early years of his career. 

His work, at Altona, was the first of many 
pieces that he created for the Anglican 
Church of Australia.  

The Creation by David Wright 
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David Wright was engaged by the Reverend 
Noel Whale, the church vicar at that time, 
to design a stain glass window for the 
congregation. What David designed was 
totally opposing to the art of traditional 
stained glassmaking, and Reverend Whale 
took a little time to come around to David’s 
modernist approach and design to stained 
glass windows.  

The first of David’s work was titled 
‘Creation’, a panel based on the first six 
days of creation as recorded in the Old 
Testament book of Genesis (chapter 1, 
versus 1 – 26). The panel is made up of four 
interleaved panels each measuring 32 
inches by 42½ inches. The panel cost 
$1,740, which in terms of being 1979, was 
a substantial cost for the congregation of 
Altona, a working-class suburb. 

The ‘first day’ depicts the distinction 
between heaven and earth, the ‘second 
day’ showing the division of light from 
darkness. The ‘third day’ depicts the 
separation of waters, and the ‘fourth’ 
shows God creating the heavenly bodies. 
On the ‘fifth day’, David, provides images of 
swimming fish and floating eggs, next to a 

scene of entwined tree roots and plant life 
surrounding the human foetus, the ‘sixth 
day’ of creation. 

The installation of ‘Creation’ within the 
church soon prompted the commissioning 
of two further works: The ‘Trinity’ in 1980 
and the ‘Eucharist’ in 1985. Together, these 
additional pieces firmly imprinted David 
Wright’s style on the character of the 
church. 

This piece was substantially financed by 
Neville Ingwersen for St Eanswythe’s 
church in the memory of his sister, Coral 
Levenia Jarrad nee Ingwersen (1941 – 
1978). The panel was dedicated on Advent 
Sunday, 2 December 1979, by the Most 
Reverend Robert Dann, Archbishop of 
Melbourne.  

The three panelled ‘Trinity’ shows the birth 
of God the son/man, in the left panel. God 
the Father as the Eye of God, in the centre 
panel, and God the son, showing Christ 
being crucified, in the right panel. As you 
walk through the main entrance to the 
Church, these three panels are the first 
imagery that greets you. 

The Trinty by David Wright 
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Five years later, 1985, saw the installation 
of the third of David Wright’s glass panels, 
the ‘Eucharist’, which adorns the east wall 
of the Church on the left of the altar. This 
piece shows Christ surrounded by his 

people participating in the holy 
communion. Hands and arms are linked in 
the community of care that is his Church. 
Thanksgiving to God’s bounty is expressed 
from the seeds in the ground to the 
profusion of growth above, the grapes and 
the wheat. 

The last of David Wright’s installations was 
titled ‘The Shepherd’ and was positioned 
above a door in the north wall of the 
Church between the ‘Trinity’ and the 

‘Creation’. The panel depicted Jesus as the 
Good Shepherd, which was derived from 
narratives found within both the Old and 
New Testaments. This piece was put in 
place in 1986 and is said that it reflects 
David’s wish to transform the traditional 
image into one that both comforts and 
confronts the viewer. The tri-radiant 
nimbus, around the head, appears to 
signify Jesus’ emanating glory. 

During this their 100-year celebrations, 
credit needs to be bestowed on the 
Reverend Whale and his congregation from 
1979 who had faith in the artistic vision of 
such an artist as David Wright who 
produced four magnificent pieces of art in 
the form of stained-glass panels that any 
Church or Art Gallery would be proud to 
possess. 

I urge you to visit the Church, the next time 
you are in Altona, and take time out to not 
just view these pieces but study the art 
within each panel, the stories and message 
that they depict and the complexity of the 
glass construction within David Wright’s 
designs.  

The Eucharist by David Wright 

The Shepherd by David Wright 

7



Read Every Line: Unlocking Hidden Clues in Family Documents

This is the fifth article in our series on Family 
Research and one of the first things I learnt was 
to always, and I mean always, read the entire 
document that you find. Do not just scan it 
quickly, nor just pick out the names and dates 
that you were looking for, but I urge you to read 
the entire document. Believe me, if you do not 
you are going to miss so many hints and clues 
that will add so much to your family story and 
unlock new clues to your research. 

Reading the entire document also enables you 
to evaluate whether the person that completed 
the document recorded the correct spelling of 
names, the entire names, correct dates or did 
they estimate/guess some of these. You can 
also find addresses of where your relatives lived, 
their descendants and descendant’s married 
names.  

Misinformation is common in older records, and 
so I strongly suggest that you start learning 
about how each document was completed, who 
completed them or provided the information, 
and was any proof required to validate the 
information supplied.  

Names of executors, guardians, witnesses 
could be the clues to open different avenues to 
tracing your ancestor’s migration path and 
discovering maiden names or married names of 
descendants. The spelling of names and the 
names of places varied over time, and it is 
important to remember that not everyone in the 
nineteenth century, and earlier, could read and 
write. Eastern European names may also have 
been Anglicised to make them easier to 
pronounce or to fit into their new country. 
Remember to check all spelling variants i.e. 
Cook or Cooke or Koch; Ann or Anne or Annie or 

Anna. Birth, marriage and death certificates are 
key documents for verifying family 
relationships. But understand that not 
everything on these certificates is always as 
accurate as you might think. The informant may 
not have known all the correct details. 

Let me explain, birth certificates are generally 
accurate because both parents are there and 
they know their own names, correct spelling, 
and the name of their child. Likewise, marriage 
certificates are predominantly accurate, but I 
have seen, in my only family research, that ages 
may not be completely true. Spouses may 
increase or decrease their age depending on 
who they are trying to impress or what they have 
previously imparted to others. Death 
certificates, contain the most information, but is 
completed about the person who is no longer 
there by people who may or may not know all 
events, dates or names of people from before 
their time or are completed by a subsequent 
spouse who does not see the importance of 
recording their spouse’s first marriage or 
children. 

Armed services records contain documentation 
well past the years that the person served and 
may contain letters and internal 
correspondence years after your relative 
served. There may be letters requesting medals, 
documents etc that will give you names of other 
relatives and locations of where they lived in 
later years. 

These are just a few examples, to start you 
thinking about the next document you find – 
read all of it before proceeding onwards.  
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Altona joins the age 
of Melbourne’s  
Electric Railway: 
1926–2026 

It was one hundred years ago, 2 October 
1926, that Altona’s first electrified rail 
service commenced operations 
replacing steam locomotives and joining 
this rail line to the Melbourne’s great 
electric railway system.  

Melbourne led the way, in Australia, 
when electric trains ran between 
Essendon and Sandringham stations on 
28 May 1919 and this was expanded to 
cover the then broader suburban area by 
1923. Sydney followed suit seven years 
later when its first electric tra in ran, just 
seven months prior to the electrification 
of the Altona line.   

The Victorian Railways commenced 
planning for the suburban railway 
electrification in the 1910's, but with the 
start of the Great War in 1914 
implementation of their plan slowed up 
significantly.  

 Given that the Williamstown 
Racecourse branch line was electrified in 
August 1920, why did it take so long to 
electrify the remainder of this line to 
Altona? After all, it was only another four 
kilometres on to both Seaholme and then 
Altona.  

Williamstown Racecourse branch was 
part of the Victorian Railways suburban 
system, but the line beyond the 
racecourse, to Altona had originated as a 
private railway associated with the land 
development and later coal mining use. 
The original rail line of 1888 only operated 
for a few years when its lack of use forced 
its closure.  
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It was leased by the Victorian Railways in 
1906 to store race trains. Sometime 
between 1911 and 1919, the line 
reopened for goods trains with a siding 
built from Altona Beach to the Melbourne 
and Altona Colliery Company mine near 
today’s Harrington Square. 

From November 1917, the Victorian 
Railways worked on the line on behalf of 
the then owners, Altona Beach Estates 
Limited, but to a relocated Altona Beach 
station, at Pier Street. The original Altona 
Beach Station was situated west of 
Grieve Parade, formerly Lily Street. 

Beginning on 1 December 1917 a rail 
service of ten trains ran on weekdays and 
Saturday, with additional workmen’s 
trains run in the morning and evening. 
There were five trains operating on a 
Sunday. The service will be operated by 
the Railways department, under a 
guarantee from the Altona Bay Estates 
Company. 

The Victorian Railways took control of the 
line and station on 1 October 1924, when 
the company owed the railways some 
£7,289 through their guarantee against 
operating losses. Then two years later, 
electric trains commenced operation, 2 
October 1926. Work to electrify the line 
commenced in April 1926 and was 
completed just six months later. 

There was a large crowd on the day of the 
opening, taking up all the space on the 
station platform, Pier Street and on the 
south and north side of the track in front 
of the train. The station and streets were 
decorated with flags and posters, and 

the town took on the appearance of a 
festival. 

The festivities started upon the arrival of 
the 2 pm train from Flinders Street and 
the dignitaries onboard were welcomed 
by the members of the Altona Progress 
Association, led by their president, John 
Murphy. The association, and leading 
residents had pet itioned hard for the 
reinstatement of a train service and now 
Altona was connected to the electrified 
suburban rail network. 

At 2.55 pm, Mrs Nellie Murphy, the wife of 
John Mur phy, leaned from the train 
drivers window and cut the dividing 
ribbon with a pair of scissors presented 
by Mr Ralph Hjorth, M.L.A., and declared 
the service inaugurated. These scissors 

Mrs Nellie Murphy cutting the ribbon to 
open the new service. 
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remain as a central part of our collection 
at the Altona Laverton Historical Society.  

At the time of electrification, 
Williamstown Racecourse station was 
only used on race days and there were 
only two other stations on this line, 
Seaholme and Altona Beach, with the 
latter station’s name being shortened to 
Altona in 1938. 

 

11



Why you can’t take every record at face value 
 

If you are using one of the family research 
sites such as Ancestry, Find my Past, 
FamilySearch, and other, you will be 
presented with ‘Hints’ which may or may 
not match your relative. This article, our 
sixth in our family research series, looks at 
why it is important to not take all 
documents and records at face value. 

What these sites do is use a logarithm that 
attempts to match database records, that 
they hold, against the details you have 
entered for your relative. It is not an exact 
science and depending on what it has been 
asked to match, the search engine will 
present records that match some elements 
that you entered for your relative. But 
remember, these are only ‘Hints’ so make 
sure that the record hint really is about 
your ancestor. 

If you refer to article five you will 
remember that it highlights the need to 
read the entire document and then check 
its facts line up with the confirmed facts of 
your relative. You want to be able to 
confirm at least three facts on the 
document, i.e. your ancestors name, date 
of event, residence, parents and/or 
spouse, their occupation with the facts 
that you have already proven to be correct. 

By doing this you can then accept the 
document into your research with a much 
greater level of confidence that it belongs 
to your ancestor. 

Remember, historical records weren’t 
created with future researchers in mind. 
They were handwritten, translated, copied, 
and sometimes guessed at, and at a time 
when literacy was not something the 
average person possessed. 

Not forgetting, of course, that many 
officials/clerks/administrators would make 
spelling mistakes, people lied about their 
age and names were recorded 
phonetically. 

So, while finding a document is a great first 
step, it’s not the end of the job. You need 
to verify it before accepting. I use a 
presume of I am not trying to prove it is 
correct but look for things that do not fit 
logic. What I mean is that you might be 
presented with an English census record 
from 1861 that lists a person with your 
ancestor’s full name, the county where 
they grew up, might even list a parent with 
the correct name, but you know that your 
relative was living in Melbourne from 1852.  

It can be tempting to copy items from 
family trees built by others. But not every 
online tree is accurate, with many being 
full of assumptions, guesses, or outright 
errors.  

Hint: Do your own research and check it 
beyond reasonable doubt. 
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From the Archives: 
Stories Worth 
Revisiting 
ALHS Newsletter July 2007 

In this edition of the ALHS Newsletter we 
featured an article about a mystery 
medal in our collection at The 
Homestead and we would be interested 
in learning any information about it, e.g. 
who Private WH Garvey was and how the 
medal came to be part of the collection. 

The medal, we believe, is the 1914-1915 
Star authorised in 1918 to be awarded to 
those who saw service in a prescribed 
theatre of war between 5 August 1914 
and 31 December 1915. 

This medal is inscribed on the back: 
‘2522 Private WH Garvey The Queen’s 
Regiment’. 

We have checked the Shrine of 
Remembrance listing on the internet of 
Australians who participated in WWI but 
unfortunately Private Garvey is not 
shown. 

We need to have as much information 
about the medal as possible to fully 
appreciate its significance so any 
feedback would be most welcome. 

In July 2024, whilst sorting through 
several archive boxes, the medal was 
noticed and the question was again 
raised “who is Private W H Garvey”. This 
time our team of researchers had honed 
their skills and saw this as a challenge 

and so set about discovering who our 
mystery WWI soldier was and what was 
his connection to Altona. 

Our investigation revealed that W H 
Garvey was Wilfred Henry Garvey born 
1889 in Handsworth, Staffordshire to 
parent John Garvey and Mary Anne 
Garvey (nee Morris). Wilfred was the 
youngest of five children born to the 
couple. After completing his education, 
Wilfred undertook his trade of 
engineering working around the area of 
Guildford in Surrey, England. When 
World War 1 broke out, he was almost 25 
years old and with his older brother, John 
Garvey, enlisted into the army on 4 
September 1914.  

Wilfred joined the 5th Battalion, Queens 
Regiment as a private and served initially 
in India where they relived regular troops 
for service in other theatres of action. In 
March 1917, his skills as an engineer 
were recognised and he was quickly 
transferred to the Royal Engineers where 
he was given the rank of sapper a. 
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Wilfred was assigned to the Inland 
Waterways Transport battalion whose 
duty was to follow the advancing troops, 
along waterways, removing all 
obstructions that had been caused by 
demolitions, lifting broken bridge pieces 
onto the banks and to repair locks in 
order to open the canals and rivers 
allowing for the transport of supplies to 
the troops on the front line. 

At the end of the war, Wilfred returned to 
Guildford for a brief period and then in 
February 1922 he made the decision to 
migrate to Victoria, Australia sailing from 
London aboard the SS Berrima which 
docked in Melbourne on 25 March 1922. 
Wilfred must have had relatives already 
living in Victoria because where he 
resided in East Melbourne, a Bridget and 
Mary Garvey living close by, and in 
Richmond in 1926 – 1930 he lived close 
by to a William Patrick Garvey. 

Wilfred was not in Australia for more than 
six months when he married Jean 

McClymont. The couple initially resided 
in East Melbourne before moving and 
settling in Queen Street, Altona around 
1935 with Wilfred working as an Engineer 
or Fitter and Turner.  

Around 1950 the couple moved from 
Queen Street to a house at 98 Blyth 
Street which was where they lived until 
Jean’s death around 1959. Wilfred 
remained in Altona until his death on 6 
October 1967. He is interred within the 
Altona Memorial Park close to his second 
wife Beatrice May Garvey (1902 – 1991). 

And so, some forty years after Wilfred’s 
passing, his medals came into our 
possession and are now on display for us 
to remember the deeds of those brave 
men and women who sacrificed so much 
for our freedom. 

 

Note: a: The rank of Sapper was the 
equivalent of a private but noted that the 
soldier was skilled. Unskilled soldiers, in the 
Engineers were given the rank of pioneer. 

Altona Memorial Park, Fountain 
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